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The Plinth Collection

A tribute to the beauty of marble, 
the Plinth Collection by Norm 
Architects is equal parts classic 
and contemporary. Sculptural in 
their own right, the sophisticated 
podiums are handcraft ed in a small 
factory in Portugal. Each piece 
of carefully selected marble is 
assembled by hand to ensure that 
the sides are perfectly aligned. 

Eave Modular Sofa 96, Bouclé 16, by Norm Architects
Eave Modular Sofa 86, Bouclé 02, by Norm Architects
Plinth Cubic, Calacatta Viola Marble, by Norm Architects
Plinth Tall, Calacatta Viola Marble, by Norm Architects
Plinth Low, Calacatta Viola Marble, by Norm Architects
Échasse Vase, Large, Amber Glass / Bronzed Brass, 
by Theresa Rand
Mimoides Pillow, 40x40, Birch, by Mentze 
Ottebstein + Rosholm
Gravel Rug, Ivory, by Nina Bruun
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The Knitting Chair

The Knitting Chair by Ib Kofod- 
Larsen, first launched as a limited 
edition in 1951, is reimagined with 
a range of wood and upholstery 
options, including walnut and 
sheepskin. The distinctive piece 
is meticulously handcrafted in 
Sweden by skilled artisans, merging 
traditional craftsmanship tech-
niques with modern technology to 
create an unforgettable and timeless 
design of the highest quality. 

Knitting Lounge Chair, Natural Oak / Sheepskin, 
Natur, by Ib Kofod-Larsen
Passage Lounge Table Ø50, Natural Oak,  
by Krøyer-Sætter-Lassen
Passage Lounge Table Ø70, Natural Oak,  
by Krøyer-Sætter-Lassen
Cyclades Vase, Small, Sand, by Nick Ross
Gravel Rug, Ivory, by Nina Bruun
Hashira Floor Lamp, White, by Norm Architects
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The Échasse Collection

Reimagining the classic elegance of 
glass vases and bowls, the Échasse 
Collection by Theresa Rand brings 
a minimalist silhouett e with playful 
edge to modern and traditional 
spaces. Handcraft ed from mouth-
blown glass, each Échasse piece is 
entirely unique, displaying singular 
colour and depth. 

Échasse Vase, Large, Amber Glass / Bronzed Brass, 
by Theresa Rand 
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Living Design

D ES I G N E R  I N T E RV I EW N I N A  B R U U N N I N A  B R U U N

From Nina Bruun’s eponymous design studio comes 
Epoch, a collection of functional interior objects made 
from natural materials.

Since starting her own design studio in 2016, Nina Bruun 
has barely stood still. The award-winning designer has 
garnered numerous design accolades – including a 
prestigious Red Dot Design Award. She is represented 
in the permanent exhibition at the Museum of Arts and 
Design in New York and is a jury member of the German 
Design Counsel. And she has a string of successful designs 
under her belt. The latest from her hand is Epoch – a 
clothing rack and shelf respectively, designed exclusively 
for MENU.

The Epoch Collection stems from the coat rack 
and the idea of concealing unsightly hangers and tags 
behind something beautiful. “I wanted to take the idea of 
improving and beautifying a very well-known product 
further, developing a shelf and coat rack using a beautiful, 
wide band of wood. I like the idea of creating a simple 
form with simple functionality as simply as possible,” 
Nina notes.

The minimally elegant Epoch Clothes Rack and 
Epoch Shelf were developed and perfected gradually, at 
an unhurried pace that suits Bruun’s methodical nature. 
Characterised by soft  bands of undulating wood that sit 
like sculptures on a wall, the Epoch Collection nods to 
the 1950s with its pure form, natural materials and subtle 
craft smanship. Despite their diff erences, both shelf and 
rack are coherent in design and carefully sized to fi t both 
purpose and place.

Believing clean lines, intuitive function and innate 
beauty as fundamental to good design, Bruun also wanted 
to create a lasting, high-quality object that could easily 
interact with other items. “These are pieces for still life 
displays, for everything we love to surround ourselves 
with – whether that’s objects or clothing. I’d like to see 
them used individually and hung over one other in a 
column-like formation. But most of all, I’d like to see them 
being used in personal and creative ways,” she concludes.



8 78 6 Epoch Shelf, 79, Dark Stained Oak / Black, by Nina Bruun



8 9Epoch Rack, 50, Dark Stained Oak, by Nina Bruun

Epoch Shelf, 79, Dark Stained Oak / Black, by Nina Bruun
Column Table Lamp, by Norm Architects

Epoch Shelf, 79, Natural Oak / Fog, by Nina Bruun
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No Place Like Home

H O M E  TO U R A N D R EW  T R OT T E R A N D R E W  T R OT T E R

Andrew Trott er, the designer behind several stunning 
Italian homes – including the serenely simple Puglinese 
farmhouse, Masseria Moroseta, which embraces traditional 
techniques and modern proportions in equal measure – 
talks to us about creating spaces that feel like home, and the 
future of indoor living in the era of a new pandemic.

What constitutes a great space? Oft en, great spaces are not 
very homely and have a wow factor simply because of their 
size or grandeur. For me, there are many diff erent things at 
play. A great space comes from being very photogenic; that 
wow feeling you when you walk into a space, to merely 
feeling comfortable. A great space is one that feels homely: 
simplicity, patina on the walls, furniture that feels lived in. 
It’s more about the comfi ness of it all, not about show.

What kind of spaces are you att racted to? I love beautifully 
minimalist spaces like the Neuendorf House by John 
Pawson and Claudio Silvestrin, but I’m not sure I could 
live there full time. I visited Luis Barragán’s house in 
Mexico. Despite its high ceilings and large, open spaces, 
it feels homely thanks to the choice of textiles and the use 
of wood and colour. It is simple yet full of character – and 
interesting objects add to the appeal. Spaces that combine 
the old with the new – ones fi lled knick-knacks and 
with piles of magazines and books – make a space. And 
a comfortable sofa is key.

What’s the most important factor to consider when 
creating spaces? When I design spaces, I want people to 
feel like they want to stay there all the time, to spend time 
there. That, to me, is the essence of a great room.

We talk a lot about simplicity and minimalism, oft en 
interchanging the two. What’s the diff erence? They are 
similar in some ways, but dissimilar in others. Minimalism 
to me is something that is very pure: smooth, fl at walls; 
clean, hidden lightning; stark and strict aesthetics. 
Simplicity is more about using patinas – in the plaster, 
on the walls – and the old. In essence, simplicity is 
minimalism with a bit more love and warmth.

Has your practice changed with the new world we fi nd 
ourselves in? What has becomes more or less important 
than before the pandemic? Funnily enough, the 
coronavirus hasn’t aff ected our work greatly. We are 
being commissioned for more and more projects all the 
time and have taken on around eight assignments this 
year. Boutique hotels and holiday homes, as well as a 
few private projects. We are experiencing rising interest 
in out-of-city escapes, too, with individuals wanting 
to set up a holiday home a few hours’ drive from where 
they live.

Has the pandemic made us reconsider the way we live 
and create our spaces? I think people are more aware 
of personal space. In Spain, where I live, people didn’t 
care much about homes prior to the pandemic, and 
were always eating out in restaurants and hardly ever 
entertaining at home. We are now forced to spend 
more time at home – alone, too. Our homes have 
become spaces to live in and enjoy rather than just 
vessel for sleep. We see this changing across the world. 
As well as an increased interest in interior design.

Prior to the pandemic, the new luxury was considered 
to be time and the feeling of being at home. Has our 
perception changed now that we seemingly have 
more time and are spending much of it at home? My 
Openhouse project came from this [Trott er is cofounder 
and publisher of Openhouse Magazine, a global forum 
for creatives to open their private spaces to the public 
for cultural events. –ed.]. In the fi rst few years of 
Instagram, everyone felt more connected with their 
telephone than with each other. By opening our house 
to the public, showcasing artworks and photography 
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Androgyne Lounge Table, Kunis Breccia / Kunis 
Breccia, by Danielle Siggerud
Cyclades Vase, Large, Sand, by Nick Ross
Cyclades Vase, Small, Sand, by Nick Ross
Duca Candle Holder, Polished Brass,  
by Krøyer-Sætter-Lassen

Align Daybed by Anita Johanson
Androgyne Side Table by Danielle Siggerud
NoNo Table by Note Design Studio & Norm Architects
Godot Sofa by Iskos Berlin 

Hashira Table Lamp by Norm Architects Hashira Table Lamp by Norm Architects
Monuments Magazine Holder by DUBOKK



9 59 4 Our homes have become spaces to live in and enjoy rather than just 
vessel for sleep. We see this changing across the world. As well as an 
increased interest in interior design.

Reverse Table Lamp by Aleksandar Lazic
Troll Vases by Anderssen & Voll

and gathering to enjoy food and conversation, we 
connected with individuals on another level. We are 
currently unable to connect in the same way during the 
pandemic, but we still have this idea of where our food 
comes from, we are more selective about the furniture 
we buy, choosing well and more carefully because we 
understand that the world is not going to be here forever.

We all strive for human connection in one shape or form. 
How do you see this developing post pandemic and what 
implications does it have on the way we shape our homes? 
Most of the places I design are in Italy, Greece, Australia 
and the US – and are very open to the air. Bedrooms with 
outdoor patios, places to sit and relax, arrangements 
that facilitate togetherness, but also provide options to 
retreat alone. Those who have previously dreamed of 
owning holiday home are making good on that right 
now, fulfilling their desire for a second home outside of 
the city, to work from, to live in, to entertain in. We are 
also seeing a change in the way hotels are created, with a 
minimum of bedrooms. People don’t want big anymore; 
they want to be looked after. Areas that were previously 
very communal are now being made more intimate with 
separate spaces to connect in and retreat to.

What can we learn from the world today? I think to live 
frugally. More than that, I think we will see that we are 
really going to become mindful of what we spend our 
money on, of the time we spend doing things and what, 
in fact, we choose to do with it. I think we will see much 
more care and consideration being spent on these things, 
make sure it’s exactly right.

A N D R EW  T R OT T E R
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Brush Strokes

AU R O R E  D E  L A  M O R I N E R I E AU R O R E  D E  L A  M O R I N E R I E

Renowned French illustrator Aurore de La Morinerie puts 
her brush to paper for MENU, creating a beautiful series of 
illustrations that showcase some of our most iconic designs. 
We had the pleasure of speaking to her about her decades-
long work as an artist and the elements that infl uence her.

Where do you live and work? For the 
past 20 years I have lived and worked 
in my studio in eastern Paris.

How long have you been an illus-
trator? And how did you get into 
the fi eld? I’ve been working as an 
illustrator for the past three decades. 
The idea of being freelance appealed 
to me – as well as the many diff erent 
subjects that can be drawn.

How has your background in fashion 
design informed your work? It allows 
me to always stay curious about the 
permanent changes in the world of 
creation and the arts in general.

What is your preferred medium?
Brush, ink and paper.

How would you describe your style? 
I search for abstraction, simplifi cation 
of the line, and movement.

What inspires your work? Where do 
your ideas come from? I have always 
loved Chinese and Japanese art. And, 
above all, nature.

Briefl y describe your artistic process.
I scrutinise what I’m going to draw 
to determine the form: the curve 
of the silhouett e, the details. I look 
at what is heavy and what is light – 
the movement.

What do you most like to illustrate?
Everything that is alive – from people 

and animals to plants and landscapes 
– but also design objects.

How does drawing interior objects 
diff er from depicting fashion and peo-
ple? As objects are most oft en still, you 
need to feel and convey their gravity. 
People are captured [in a moment], 
much like on a photograph.

What recent projects have you 
worked on? I’ve had various com-
missions including a fl ower series, a 
fl y-fi shing project, drawing objects 
from a movie, and am also currently 
preparing a new series of drawings 
for an exhibition in Japan.

How important is interior design to 
you? It’s very important. This past 
year, I have felt just how much an in-
terior can be protective and reassur-
ing. The elements and objects used 
to create our spaces are an eternal 
source of inspiration and an invita-
tion to work.

And what constitutes great 
design? Beautiful material and the 
balance, elegance and simplicity of 
a given form.

What objects do you like to surround 
yourself with? Tables, chairs and 
lamps in diff erent sizes and for dif-
ferent purposes. I also view them as 
decorative objects. My studio is also 
fi lled with storage furniture as well 
as vases and paintings.

ST U D I O  V I S I T
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Artwork of Umanoff Candle Holder
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MENU unites individuals around the world through 
a common love of great design. From our home at 
The Audo to our partners around the world to our 
online community and in-store customers, we unite 
over our love of natural materials, careful craft sman-
ship and purposeful forms. Made to last through 
generations, MENU’s furniture, lighting and acces-
sories shape our connections, bringing us together 
in inspiring new ways.

Join Our Community

Hashira Pendant, Large, by Norm Architects
Hashira Table Lamp, by Norm Architects
Androgyne Dining Table, Dark Stained Oak, by Danielle Siggerud
Androgyne Lounge Table, Kunis Breccia / Kunis Breccia, by Danielle Siggerud
Duca Candleholder, Bronzed Brass, by Krøyer-Sætter-Lassen
Cyclades Vase, Large, Black, by Nick Ross

Échasse Bowl, Large, Smoke Glass / Brushed Brass, by Theresa Rand
New Norm Dinnerware, Dark Glazed, by Norm Architects
Gravel Rug, Ivory, by Nina Bruun
Harbour Side Dining Chair, Dark Stained Oak / Dakar 0842, by Norm Architects
Harbour Dining Chair, Dark Stained Oak / Grisaille Col. 4 Marcassin, 
by Norm Architects



1 0 3JWDA Table Lamp, Portable, Steel, Alabaster White, 
by Jonas Wagell

Umanoff Candle Holder, Walnut / Polished Brass,  
by Arthur Umanoff
Torso Table Lamp, 37, Sand / Off White,  
by Krøyer-Sætter-Lassen

Offset Sofa, 2-Seater w. Loose Cover, MENU Cutlin, Poppy Seed, by Norm Architects
Plinth Low, Grey Kendzo Marble, by Norm Architects
Torso Table Lamp, 57, Black / Off White, by Krøyer-Sætter-Lassen
Houkime Rug, Beige, by Nina Bruun
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Epoch Shelf, 79, Dark Stained Oak / Black, by Nina Bruun
Interconnect Candle Holder, Polished Brass, by Colin King Studio
Torso Table Lamp, Portable, sand, by Krøyer-Sætter-Lassen
Eave Modular Sofa 86, Bouclé 02, by Norm Architects
Brasilia Lounge Chair, Walnut / Moss 011, by Anderssen & Voll
Gravel Rug, Ivory, by Nina Bruun
Androgyne Lounge Table, Kunis Breccia / Kunis Breccia, by Danielle Siggerud
Losaria Pillow, 60 x 40, Indigo, by Mentze Ottenstein + Rosholm



Brasilia Lounge Chair, Walnut / Sheepskin, Root, by Andersen & Voll



menuspace.com
@menuspace


